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vi. In the Dunes

In the next idyl,  Abercrombie  describes the feelings and
visions roused in the minds of a 'bright-minded' boy and a girl
who have spent some time among the dunes. They stroll among
the dunes with warm mist around them. They naturally speak
of the Sea that looms large in their eyes  appearing to   claim
them, and dwell at length on the various moods in which  the
Sea presents itself to them. One is the battling Sea struggling
to conquer the land. Another mood is the ecalm sea crooning to
itself in mist*, which 'means most when it is  like today,    in
hide and seek'. This veiled Sea puts in the boy's mind the story
of the wicked emperor in Rome who   is   punished with many
disagreeable dreams probably on account of his own wickedness.
In one dream, the  emperor  sees  an extremely old man, with
sorrowful shaggy face, lugging ea trailing  heaviness of  broad
swaying enormous water signifying loads   of  lust*.    It   is .the
ancient ghost of the Sea and it bows to the emperor and looks
up. Soon the emperor knows the   secret   of  the   Sea  and his
endless tasL Suddenly he sees *a thundering vision of his own*
and soon the green rage of the Sea drowns and he wakes up "to
labour his old dull routine of evil and drudge in habits of fami-
liar sin". The poet seems to base this story on the  weird influ-
ence of the calm Sea, as described in the subsequent conversa-
tions between the boy and the girl that they see a living thing
coming up from water near them and   it   is   a spirit dreadful,
and loathing them with foul desire, 'searching for something it
can master*.   "But it is held back. It comes no nearer for all its
bitter longing, as if it were  a tethered  thing" ;   for it cannot
cross the mound of dunes. But the girl's remark on the emperor
in the dream is highly significant. She says:
"This is just havering. My old peevish aunt
Is guinea-gold with jaundice, and her sight
Stains the whole world about her dismal yellow;
Your emperor was like that. There's no real evil.'*l
The question whether there is no real evil is a side issue.
The poet's main purpose is to represent the various moods of
the Sea, or to interpret Nature. He splits  the   lyric  into  two
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